Introduction written by Marijana Cvetković for:
  
HISTORY OF DANCE IN 10 DATES 
&
HISTORY OF DANCE IN 10 TITLES

In two short stories about the history of dance in the twentieth century, told through key dates and titles, the biggest names and their works, the history of contemporary dance scenes in Croatia, Serbia and Macedonia is summarized, but also the hidden history of a collaboration between French Toulouse and Belgrade. Thanks to the incredible warmth and dedication of Paul-Eric Labrosse from the administration, Marion Muzac, pedagogue and artist, and Peths Vilaisarna, in charge of working with the audience, who work at the National Center for the Development of Choreography (CDCN) in Toulouse, Stanica / Station - service for contemporary dance was given the opportunity to develop the Teen Generator project with partners from Croatia and Macedonia. It adapts French experiences in building a future audience for dance to the needs of local dance communities that work with young people to bring them closer to the language and meaning of modern and contemporary dance practices. The (dance) history of our culture presented in this way also promotes short stories about artists and works that marked the specific development of what we today call contemporary dance in Croatia, Serbia and Macedonia, with an emphasis on contemporary authors, in order to affirm their work in this environment. In this way, we wanted to show how the emergence and development of contemporary dance in the region is simultaneously linked to the European (and American) history of dance, but at the same time marked by the specifics of this cultural and political context and all its good and bad sides. Since contemporary dance is among the youngest fields of contemporary art, which gives it the freedom to develop without being burdened by heritage and institutionalized norms, it has difficulty finding its place in the cultural system. This is why the need for such projects is even greater, because they enable continuity in education and awareness of dance art forms, both among children (future creators or the audience) and among education experts who are important mediators in the process of development and nurturing the cultural needs of children.

These two histories are just the first step in the further development of the Teen Generator project, as they will be a tool for working with children in primary and secondary schools across our region. The activities will be expanded to include as many schools, cultural centers, festivals and other places as possible that encourage and nurture work with children, as well as investing in their future.

We would like to thank the National Center for the Development of Choreography in Toulouse for their selfless help in spreading this idea in this part of Europe, as well as the French Institute in Belgrade and the Teatroskop network, who helped us prepare and launch the project as well as possible.

